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the placement of figures and objects; the orgamsation of an artwork

arrangement of lifeless things such as ornaments. fruit, fowers and
muwsical instruments

This still life is naturalistic and rich in colour. It expresses Margaret Olley’s
Joy in living things and pride in her possessions, Her brushstrokes are
heavily laden with paint, free and expressive, Fruit balances precariously
amongst the folds of fabric. The fruit is bursting open, reminding us of its
short life. There is a feeling of abundance or lusciousness. This is mainly
created by the thick, glossy paint and vibrant colours.

Form has been carefully created by Olley's use of light and colour. Her
objects have been given a sense of weight, The wse of blue unifics the
work. A whitish blue has been added 1o the highlights while a grev-blue
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Background

e |In 1999 the Senate Legal and Constitutional
Affairs Committee recommended that the
iInsubstantial copying provision not be extended
to the digital environment and that its existence
In the hard copy world be reviewed.

 The Government rejected that recommendation.
They are now seeking to limit its negative impact

on copyright owners by reflecting the hard copy
limitations.



e CAL believes the amendment to Section
135ZMB In Part 8 of the Bill must be made

NOW.

* Further, paintings and works of art that are
printed within the text’s two-page limit
should not be made available for free as
they are entire works.

 In addition CAL recommends that
following the amendment the whole
operation of the provisions be reviewed.



Introduction

e Text books are intensely value-added and now,
as the following presentation shows, two pages
can comprise a whole lesson plan - representing
months of work for the creator.

« Copying has to be a fair deal for teachers,
students, creators and publishers.

e This presentation exp
of the provision on co

ains the negative impact

pyright owners.



S135 ZG and S135ZMB copying

Key Issues:

 |f you are a teacher you may copy any two
pages of a textbook every 14 days and it is
considered insubstantial

 Or you may copy electronically one per cent of
the digital work every 14 days - so teachers can
cherry-pick different content to suit themselves —
at no cost.



Example

e Here are two Australian
text books for schools

Artwise

 Each is more than 200
oo pages and one includes
Selence a CD-rom of the book
content.

> 2.3
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Michael Nelson

Tjakamarra

(b 1949 Australian)
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HISTORICAL STUDY

In this painting can be seen a simplified image of a snake and geomet-
trical paterns such as dots. wavy lines and concentric circles or moundels,
They appear to be signs or symbols, telling o story and leading the eye
from left to right across the painting. The central intervonnected roundels
divide the painting in two. The colours are mainly those we find in soil
and rocks, with the addition of blue.

The works of Aboriginal artists are mostly about places, about sites created
by ancestral beings in the Dreamtime. Since many of the stories of the
Dreamtime are sacred and belong to the artist or a group of people, without
their pssistance and permission it is not possible to understand the meaning

of the stories or appreciate how imporunt the fand is 0 Aboriginal people.

the enormoaus

These paintings also provide us with a map-like image
space in which Aboriginal people exist and tra

Aboriginal art is a means of communicating information about
religious belicfs, Indigenous people believe the power oF spirit of Dream-
time beings still exists within the land. The making of artworks is part of
the ritual associated with appealing to these ancestral beings,

Ench site or place included in the Dreamings or stories is a special place
to Aboriginal people. The paintings can be interpreted as a type of map of
ihe landforms created during the Dreamtime. The group of people owning
particular Dreamtime stories therefore also owns the land represented in the
artworks, Aboriginal paintings have been used even in a court of law as 2
title deed or land map of ewnership in land rights claims.

Michael Nelson Tjakamarra was bom at Vaughan Springs. Northern
Territory. He now lives in Papunya, Northern Territory — the centre of
the Western Desert Art movement. In 1984 he won the National Abor-
iginal Art Award,

Fi

¢ stomies are represented in Five Dreamings. The central roundels
depict the Watunuma or Flying Ant Dreaming at a place called Yuwintji.
focated 1o the west of Yaughan Springs. The large and smaller circle
the right above the central line represents the Possum Direaming at twe
sacred sites north of Vaughan Springs: Tjangakulangu and Mawity
respectively, Yilkiri, a site near Mount Singleton, is also shown, This rep-
resents where a willy-willy turned into Wanampi. Rainbow Serpent. seer
here in the form of a snake. Below the Rainbow Serpent’s body can be
scen the tracks of a rock wallaby journeying between two sacred sites
Three other circles can be seen in the bottom left comer. These represen
Mirtwarri, & Rain Dreaming site to the west of Mount Doreen,

The Aboriginal people at present are trying to find a balance betweer
keeping information secret to keep alive their laws, beliefs and socia
structure. vet sharing information in the hope of achieving understanding
and the recognition of their rights, Aboriginal paintings thus fulfil ar
important role — making sure their culture is passed on to future gener:
ations. Their art is a rich visual language ¢ s and symbals,

Is this insubstantial content?
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Two pages from Artwise

Lesson on a particular artist

Frame: stru

is used in the shadows. This gives life and vitality 1o her basically red/
green colour scheme. The definite light source adds to the sense of
volume of the ohjects. The spaces in between the objects are as important
as the objects themselves o the compaosition.

Her subject matter is a still life, and it suggests ber personal domestic
surroundings.

Margaret Olley

] (b 1923, Australian)

composition:  the placement of figures and objects; the orgamisation of an artwork

1 life:  arrangement of lifeless things such as ornaments, fruit, flowers and ISTORICAL TDY | Margaret Olley was bam i more, New South Wales, and educated in
: Hsiftl Brisbane. In 1943 she moved 1o Sydney and studied at East Sydney

musical instruments

Technical Coll {then Sydney's best an school). She graduated w
first class honours. She later studied in Paris for a time. Her usual subject
matter is immediate environment. including room interiors. siill lifes and
self-portraits,

Olley has heen highly regarded by her contemporary artists. Many
painted her. including Russell Drysdale, Donald Friend and William
Dobell, who won the Archibald Prize in 1948 with her portrait (sce page
23}, Jeffrey Smart also included her in one of his paintings exhibited at
the Australion Galleries in 1995,

Olley was influenced by the colours of Matisse (see page the
STUDYING ART forms of Cézanne (see page T8) and the simple solidity of everyday
objects of Chardin (see page 102). amongst others.

It is as if she is bringing together all the waditions of the still life in art
history. Many of the objects in her works have symholic meanings
similar 1o the work of the northern Renaissance painters such as Van
Evek, In Olley’s paintings. sun-coloured fruits. marigolds and sunflowers
represent fertility. Cherries are symbolic of optimism. Apprehension is
represented by apple: | dandelions.

Olley paints to o self-impased schedule, working from early in the
moming. ‘T'm using my environment, it's always changing. ev
nothing ever stays the same’, she expluns. *Smell is a very important
element. If you can capture smell that is really achieving something.

Adtist and art eritic James Gleeson has said: “1 can think of no other
Ausiralian painter of the present time who orchestrates his or her themes
with such undiluted richness as Margaret Olley ... a painter who
expresses her joy in the beauty of hving things.””’

ving —

Pomegranates 1966
Ol on baard, 75 % 100 cm
Private collection, courtesy of the artist
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: joy in living things and pride in her possessions, Her brushsirokes are

heavily laden with paint, free and expressive, Frit balances precariously
amongsi the folds of fabric. The fruit is bursting open, reminding us of s
short life. There is a feeling of abundance or lusciousness, This is mainly
created by the thick, glossy paint and vibrant colours

still life is nuturalistic and rich in colour. It expresses Margaret Olley's
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- Form has heen carefully created by Olley's use of light and calour. Her z
objects have been given a sense of weight. The usc of blue unifics the =
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Scenario

« A teacher nominates a particular science
textbook for her Year 10 class. This
teacher also has a copy of another
science textbook.

* During the course of the year, the teacher
uses the other text book as a resource for
exercises or summaries pages.



» Over the course of the year, the
teacher can copy over 50 pages for
free.

 The cumulative amount is much more
than the paid-for copying under the
educational statutory licence.



Two pages from Core Science

Lesson plan —illustrations, experiments and activities

> 2.3
Parting ways

There are many ways of separating mixtures in a laboratory. Some

methods are simple and quick ta perform and athers require
expensive equipment or tike more time.

Distillation

Some lahoratory experiments require the use of pure water. This
water is produced by a process called distillation.

Tap water is placed in the boiling flask (see the diagram helow)
and heated 1o the boiling temperature for water, 100 he warer
boils, evaporates and becomes steam. The steam travels along the

water condenser. The steam inside the condenser is cooled
o helow 100°C and condenses o form liquid
water. The condenser is Kkept cool by run-

thermomater
ning cold water through its outer acket.
The pure water collecied in the
i conical flask is called the distil-

Iate and can be rightly
labelled distilled water.
steam condenses  The  impurities in the
er are left behind in
baling flask.
lation can he used
1o separate pure water from
or 1t can also be used
mixture of wo
they boil at

Equipment used for distillction in the loboratory

Experiment 2.5 DISTILLING PERFUMES

YOU WILL NEED ® Cut the orange peel (or patals]

apparatus for distlofion as shown — into small pieces and add them
in the diogram 1o the water in the boiling flask,

orange peel or sweet-smelling « Boil the water gently and collect
r-m\-d tmnulnﬂ‘m m{ & sl volimne 6F the dlisilick;

e can clso be u ’

P piera » Smell the distilote.

100 ml measuring cylinder Haw does the odour compare

® Pour 30mL of warer inlo the o the original crange peel (or
boiling flask. petals)?

Decanting

A simple method of separation for a mixture of a liquid and a sedi-

ment is decanting. The sediment is allowed to settle w the bottom

of the container and then the Tiquid is carefully pourcd off the wop.
Aboriginal Australians combine sieving (a type of filtration) and

decanting to prepare native yams, which contain a poison. The

yams are boiled and placed into
a dilly bag. The hag is squashed
and the softer pans of the yam
are strained through the bag
into 4 ¢ he bag acts
as a sieve, allowing some sub-
stances 1o pass through but not
others. The skins and |
pans of the yam that are
the bag are thrown aw
waler is decanted from 1
and  repeated  washing  with
WHlET  FEMOVEs  more  poison.
The yam is then placed into
another dilly bag and hung up
ight hefore heing ready 1o

of water,

Separation using a
separating funnel

When one liquid docs not mix
with another but floats on op of

used 1o separate the two liquids.
Oil fleats on water. This mixture
can be separated using a separ-
ating funnel as shown below

~— g
e |
i
- 5
gd b ="
[+—top
0mL
beal
Vil

ing o seporafing funnal 1o separae oil
huﬂl water

Centrifuging
A mixture can be separated by
spinning it very quickly. This

method is callcd eentrifuging
“The spin dry cycle of 4

e
are forced W the sides of the
tuh and the waler passes oul
through the holes in the tub
The clothes cannot fit_ through

the holes and so much of the

+ labora-

tory, centrifuging i wsed o
sep salid or liquid sub-
stances from liquids, The mix-

ture s placed in special test
twbes which are spun at high
speeds, The | substances
are forced 1o the botom of the
tube and the lighter substances
are left near the top.

«

Experiment 2.6 CENTRIFUGING WITH A BILLY

YOU WILL NEED

abily  lealeaves

* Half fill the billy with cold water
add  small handhul of rea

lly vertically seith your
arm. Make sure that
you spin it quickly for 10

revolutions of your arm.

Chromatography

Paiats, inks, dyes and food colourings

= When you siop spinning the
billy moke sure that you siop
when the bill is up the right
way or you will pef o wet arml

+ Decont the liguid off the fop.

1. Where are the fea leaves afier
spiing the billy®
Explain how this separation
method waorks.

re often mixtures of

substances that have different colours. You can separate these
substances in the misture using paper chromatography.
In paper chromatography a liquid soaks through the paper, dis-

solving the substances on the paper and c
rricd thre

substances in the mixture are

rying them with it. Some
gh the paper faster than

others. In this way the substances are separated along the paper.

Experiment 2.7 CHROMATOGRAPHY OF
FOOD COLOURING

YOU WILL NEED

food colovring lthat is moda up of
several colours — check the
on

botle)

fiter poper  waichglass
sissors coplllory tube
250ml becker eil

food
colouring
chromaogra he
L s
* Cuta f flier
Wil
. "PE s el Zem b

P1u<e some fnod  colouring on
waichglass,

. Uwa :np-lhry mbe o plu.:=

Activities

1. your own words, sxplain the
term :mdaml(cn based on

ﬁ\w“ oN!e pencil line on the
fer
* Pour top viarer into the beaker to.
) o
Stand the filler that the
md |usl ;rps -mnpuﬁfwsnonr "Make
the dot of food
co'wrll’\i:u? of the water. 1
o o
phlalnl el
Let the filter paper siand until the
water has risen almost fo the end
of the filter paper.
What colours were in the food
colouring?
. Which colours were more sluble
in woter? How did you know?
Orow okl diogrom ofyeur

=
=
-3
38

w

* You coukd

® read
about distllation on poge 34.
Why is cool, unning wa
passed through the distiliatian
equipment shown on page 347

Create

Design and buid a separafing
machine ol wil seporot o
xture of three substances.

lea a brochure fo adverfise

your machine which includes:

* the name of your machine and
why it is

* o diagram of the machine

# infarmation on what mixture
your machine will separale

® instructions for how 1o use it

+ an explanation of why it works.

2

using Smaries Al oparient
colouring. [Mix o Smarfie with
one drop of waler in o
wettchglass until the water is
brightly coloured and place the
on the filter paper |

An oil spill af sea can ruin fhe
local environment and kill
wildlife, Find out when and
where the worst ol spill disosters.
have occurred and how the oil
‘was separated from the water.

seraratinG mixiuzes B 35
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CAL’s proposal

Recommendation 1:

 CAL supports the Government’s
amendment to make digital copying
of one per cent of works
consecutive.



Recommendation 2:

e Paintings and works of art that are printed
within the text’'s “two-page” limit should not
be made available for free as they are
entire works.



Recommendation 3:

 CAL recommends that following the
amendment the whole operation of the
provisions be reviewed.





