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WESTERN: DESERT MOB
Ngosanyatjarra Lands
wWastern Austislia

Aboriginal artists unite to stand strong on
Australia Day

As a defiant and bold step toward maintaining strong, sustainable, Aboriginal-owned enterprises,
an alliance of Indigenous artists and art centres from the Ngaanyatjarra Lands in Western
Austraila today announced the formation of the Western Desert Mob.

The Western Desert Mob is a powerful coalition of Aboriginal art centres, painters, woodcarvers
and weavers from the region - united to ensure the wealth of talent and economic returns are
retained in the community.

While considerable contention and debate continues in the art world concerning authenticity,
ownersnip and the impact of art dealers in the remote communities, the Western Desert Mob
has been formed to take aclion o safe guard the sthos of building strong community, family and
culture.

The communities and art cenires represented in the Western Desert Mob include renowned and
well-esiablished artists from Warakurmna, Papulankutja, Kayili, Maruku and Tjanpi.

According to Project Cocrdinator Tim Acker, Western Desert Mob focuses on celebrating artists
across the ragion and is anticipated to develop into one of the most significant Aboriginal art
groups in Austraiia.

‘There is significant contention in the industry at present, we want to rise above this and show
the strength and positive impact the art centres are having in this region. The art centres, as
part of the Wastem Desert Mob are one of the most positive examples of Aboriginal owned and
managed art enterprises in Australia,” Tim said.

The Western Desert Mob aims o strengthen the connections and continuity between artists
across this desert region and support for the artists from each centre is crucial to the future of
the Wesiem Desert Mob.

Warakurna Art Centre Manager, Edwina Circuitt, along with others in the region is constantly
inspired by the strong artistic cutiure of the Western Desert Mob Artists.

“This group of like-minded artists, demonstrate the uncompromising approach to living in, and
maintaining cultural links to, country, ensuring culture, creativity and stories are carried on to the
future generations. This can only be done if the artists live in their community to pass on their
wealth of talent,” Edwina said.

‘We need to celebrate iz exceptional artworks being produced from the region by artists living
and painting in-country - sharing stories of country, culture and family,” Edwina said.
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According to the Western Desert Mob, authentic art is centred on the artist’s physical and
spirituai connection io country.

“Living and working or creating in the Jand of their birth is vital for an artist's connection to
country. This must remain Intact and uncompromised because passing on these important
stories 1o young people is a critical means of keeping culture strong and vital and is a crucial role
of the art centres,” Edwina said.

“In some cases, if there was no arl cenire in the community, there wouid be no community,”
Edwina sald.

There is a significant difference between privately owned art businesses and community owned
and managed art centres. Western Desert Mob members are Aboriginal owned and governed
art businesses, with transparent operations and where 65% of the art proceeds return directly to
the artist and the remainder reinvested into the art centre business.

All media enquiries:

Tim Acker

Western Desert Mob
0410 038 226

9222 0837

Emily Sharland
The Hub Marksting Communication
Emily@thehub.net.au
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KEY MESSAGES WesTaRn Deszat Mos

Mgaanyurjarre Lands
Winstern Mestraiin

Western Desert Mob

1. The Westem Desert Mob is a group of art centres, whose artists are producing
exceptional artworks that share stories of country, culture and family.

2. Waestern Desert Mob members are Aboriginal owned and governed art businesses, with
ransparent operations and where 85% of the art proceeds retumn directly to the artist
and tha remainder reinvasted into the art centre business.

3. insome cases, if there was no art centre in the community, there would be no
community.

Details of fulure exhibitions are yet to be released.

Art Cenires/Groups involved:

- Warakuina Arists, Warakurna

- Panpulankutja Artists, Papulankutja
- Kavyili Artists, Patjarr

- Tianpi Aboriginal Baskets,

- Maruku Arts, Yulara

Art Centres

Art centres contribute significant benefits to their communities and beyond:
- independsni income

- Improvad welibsing

- Culturaily appropriate and sustainabie enterprises

- Empowers ihe artist develop personally and professionally and participate in a national
and international enterprise

- Works with artists of all ages and abilities

. Celebrates works by established artists and supports the careers of emearging artisis
- Intergenerational learning and transmission of cultural knowledge

- Long term, highly successful enterprise

- Significant contributor to Australia’s national identity

- Participatory cperations, promoting training and professional development

- Support for a wide range of cultural and land management activities

Produced by The Hub Marketing Communication
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ART CENTRE CONTACT SHEET

Warakurna Artists
PrMB 82
ia Alics Springs
NT Australia D872
T: +81 8 8355 B0BY
F: »51 B 8255 83986
E: ari@warakurnaariisis.com.au
www warakurnaariisis.com.au

Contact: Edwina Circuitt

Papulankutja Artisis

PMB 70

Via Alice Springs

NT Australia 0872

T: +61 & 8958 7586

F. +81 8 8554 8074

E: arists. Papulankuljia@bigpond.com
www, papuiankulja.com.au

Contact: Dianna Isgar

Maruku Aris

C.M.A, Ining Slore

Avyears Rock

NT Australiz 0872

T: +61 8 8956 2153

F: +61 8 8956 2410

E: punu@maruku.com.au
WWW. IRBIK.COM.au

Contact: Clive Scollay

Papulankutja

08 83954 8074

WESTERN DESERT MOB
Ngaanyatjairs Lands

Wesimrf Asstraila

Kayili Artists

PMB 141

Via Alice Springs

NT Australia 0872

T: +561 88954 9137
F: + 6188956 7609
E: art@kayili.com.au

wwwy. kaylli.com.au

Contact: Michaal Stitfold

Tjanpi Aboriginal Baskets

3 Wilkinson Street
Alice Springs
NT Australia 0870

T: (+61) +61 8 8958 2377
F: (+61) +61 8 8958 2378
E: tjanpi@npywc.org

www_tjanpiaboriginalbaskets.com

Contact: Karin Readerer

Tjarlirli Art

Tjukurta Community Office
PMB 37
Alice Springs NT 0872

T: +61 8 8956 7388
F: +61 8 8956 7389

Produced by The Hub Marketing Communication
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Aboriginal artists
seek unified front

Artsts and art centres from the
Mgsanyatjarra lands in far east WA have
formed am alliance to promote their collective
inierests os debate rages about the ethical
practices of some dealers in Aboriginal art.

The Western Desert Mob represents art
centres, painters, woodcarvers and weavers
scattered across the Gibson Desert region
abutting the South Australian border. It has
been set up to assert the role of community
art centres in the face of incursions by private
dealers in the remote areas producing some of
Australia’s most exciting contemporary art.

Project co-ordinator Tim Acker says
Western Desert Mab hopes to become one of
the most significant Aboriginal art groups in
Awustralia and maximise the return to artists
living and working in their communities.

Community-owned and managed art
centres return 65 per cent of the art proceeds
to the artist and the rest into the art centre
business, he says.

The threat to art centres by private dealers
isoneof the key issues being investigated by
a Senate inguiry into the $300 million
Aboriginal art industry

The inquiry is due to report on March 22
and has been examining claims of unethical
practice, forgeries, exploitation and
underpayment of artists. Allegations include
work being passed off as that of elderly
artists too frail to produce it and of artists
being paid with second-hand vehicles,
aleohol and drugs.

The communities and art centres
represented in the Western Desert Mob
include Warakurna, Blackstone, Kayili,
Marukuand Tjanpi.

Warakurna Art Centre manager Edwina
Circuitt says some remote communities may
fold if not for the art centre — the only
source of work and revenue outside
Government handouts.

Ref: 28111705
Copyright Agency Limited (CAL) licensed copy
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The Australian

Cultural coalition formed

s Community arts cenires in the Western Desert have come together to combat
the depredations of unscrupulous dealers, writes Victoria Laurie

e January 26, 2007

WHEN Warakurna arts centre took a recent survey
of the impact its 18-month existence had made on the
tiny Western Australian indigenous community, there
were some pleasant surprises.

That beautiful canvases were emerging from first-time and veteran artists was a given.
But no one expected that having an art centre would reduce the number of health
clinic visits by three-quarters, increase school attendances and boost the quality of
fruit and vegetables in the local store.

Nor that the local mechanic was now prepared to fix people's cars because art money
in the community meant he was likely to be paid.

"This is our enterprise - it's more than money," says young Warakuma artist Mark
Golding, who was among a group of community members who told a private art
dealer to "go away” when he made the eight-hour westward drive from Alice Springs
last year.

The artistic and social importance of Aboriginal-owned art centres is the central
message of the Western Desert Mob, a formal coalition - to be announced today -
between five indigenous art centres spread across vast desert country on the Western
Australian-Northern Territory-South Australian border.

The Western Desert Mob consists of Warakurna, Papulankutja, Kayili, Maruku and
Tjanpi art centres, located in places as far-flung as Patjarr and Blackstone in Western
Australia and Uluru and Alice Springs in the Northern Territory.

A primary aim of the collective "branding” under the Western Desert Mob name is to
increase co-operation between centres and raise the profile of about 200 painters,
woodcarvers and weavers belonging to the Ngaanyatjarra lands of the Western Desert

.10
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region, But the coalition’s underlying message is that they are uniting in a bid to fight
off the impact of private big-city art dealers and ensure the survival of Aboriginal-
owned enterprises.

"It's a public message about where the best Aboriginal art is and how it's created,” the

project's co-ordinator Tim Acker tells The Australian. Participating artists include
Kayili painter Jacky Jiles, whose work is represented in the National Gallery of
Victoria and Blacksione weaver Kantjupayi Benson, who was instrumental in creating
Toycta Dreaming, the woven grass utility truck that won the National Aboriginal and

Torres Strait Islander Art Award in Darwin in 2005.

The announcement of the new Western Desert Mob coalition on Australia Day is
deliberate, says Acker.

"It's a simple message that what these art centres represent is the heartland of
Australia's identity,” he says. "These extremely rare and gorgeous paintings come
from remote communities that are linked to art connoisseurs all over the world."

But the new body, with its own marketing logo and website, will also promote the
importance of Aboriginal ownership in art production at a time when carpetbagging -
the unethical activities of some private dealers in the region - is causing concern.

"There is a significant difference between privately-owned art businesses and
community-owned and managed art centres," Acker says. "Western Desert Mob
members are Aboriginal-owned and government art businesses, with transparent
operations and where 65 per cent of the art proceeds return directly to the artist and
the remainder is reinvested into the art centre's businesses.”

Warakurna art centre manager Edwina Circuitt says that artists in the region had seen
the negative impact of private dealers and did not want to lose control over their
artistic enterprises.

"Community art centres have a different agenda accountability, community
engagement and equity," she says. "They know the wellbeing of the community is a
key part of their activity.”

Circuitt says recent coniroversy over the ways in which indigenous art is handled by
dealers and the resulting Senate inguiry into the Aboriginal art business had failed to
sufficiently consider the pivetal social and economic role of art centres in remote
areas. "What's been missing in the public debate is what art centres really do," she
3ay5.

The visitor load at Warakurna's health clinic had been lightened after the new art
centre opened, for example: it offered an alternative place for people to meet and have
acup of tea.

“People get bored - the art centre is a place where people can paint or weave. We have
dancing,” she says.
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The local enterprise had also taught people how to operate a business, run a meeting
and negotiate with white people.

"In some cases, if there was no art centre in the community, there would be no
community,” Circuitt says.

Although Western Desert Mob art will be marketed under the new label, centres will
still retain control of their own sales. Circuitt says the alliance will encourage artists to
remain in their communities and continue physical and spiritual connections to their
iand.

*This must remain intact and uncompromised, because passing on these important
stories to young people is a critical means of keeping culture strong and vital, and is a
crucial role of the art centres,” she says.

Western Desert Mob will be officially launched at the Perth International Arts
Festival in February, to coincide with a major exhibition from the communities.
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Ngaanyatjarra Regional Arts

Kayiii Artists and Warakurna Artists
inter secforial and communilty impact evaluation assessment

Ngaanyatjarra Regional Aris has in the past two years has been instrumental in
working with Ngaanyatjarra Communities in the development of two new best
practice art centres for the region. This has included brokering funding partnerships
with whole of government approach, facilitating on the ground project development,
including appropriare planning meetings, setting up incorporation structures avd
infrastruciure needs.

Ngaanyatjarra Regional Arts requires feedback from other agencies and clients for
program evaluation, acquitial and reporting purposes regarding the impact to
participant communities and other Ngaanyatjarra agencies.

Please compiete the following questionnaire — comments may be acknowledged or
anorymous. Please provide commenits in general terms and relating to specific art
centres where appropriaie.

Mame: Robert Smith

Organisation: Ngaanyaijarra Medla

L] How has the art centre affected the community?

Ngaanyatjarra Regional Arts — Art Centre Evaluation Doc
1
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2 How has the art cenire affected individuals in the community?

The art centre has allowed several individuals to earn a regular and worthwhile
income which would not be normally available. The art centre has also protected
and nurtured artists by providing a professional on-site area where artists can meet
and use resources without the requirement for up-front expenses. ‘

Because of the social structure of these aboriginal communities, the financial
benefits are mostly spread within the immediate family. Individuals have hence
grown in confidence, gained self importance and been able develop their artistic
skills within a positive community environment.

3 Has the art centre had an affect or impact relafing fo your
srganisafion, activily or Ngaanyatjara agency?

L. The Art Centre has vastly improved the amount of money in the
community, which has resulted in local aboriginals being able to afford
non-essential items/work. This has started to provide additional work
for Ngaanyatjarra Media such as:

2 Electronic Purchases — music players, UHF receivers etc
b, Installation work — Satellite TV installations, maintenance of TV
cabling in houses and instaliation of car electronic equipment.

2. The overall community has been affected through:

a. Increased money in the community which bas meant better cash
flow for other businesses such as the community store and
roadhouse.=

& What parinerships have occurred with your organisation and the
art cenlre?

1. Ngaanyatjarra Media has been able to offer technical support and advice
where required. This belps improve the Art Centre’s efficiency and cost.

2. Mgaanyatjarra Media has been able to work with the Art Centre on
developing a strategy for a shared access building in the community to
provide storage, ablutions, office space and a communal meeting place.

3 The art cenire has also been positive in developing cross-business ideas
and projects to improve inter-departmental work.

Ngaanyatjarra Regional Arts — Art Centre Evaluation Doc
2
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L.

Ngaanyatjarra Regional Arts

Kavili Artisis and Warakuma Artists
Inter sectorial and community impact evaluation assessment

Ngaanyatjarra Regional Arts has in the past two years has been instrumental in
working with Ngaanyatjarra Communities in the development of two new best
practice ari cenires for the region. This has included brokering funding partnerships
with whole of government approach, facilitating on the ground project development,
including appropriate planning meetings, setfing up incorporation structures and
infrastructure needs.

Ngaanyaijarra Regional Aris requires feedback from other agencies and clients for
program evaluation, acquittal and reporting purposes regarding the impact to
participant communities and other Ngaanyaljarra agencies.

Piease complete the following questionnaire — commenis may be acknowledged or
anonymous. Please provide comments in general terms and relating 1o specific art
centres where appropriate.

vame_SCo 7T A
Organisaiion; Ne— Q‘? ] }{ % } f;&'& .

1 How has the art cenfre affected the community?

Mgaanyatjarra Regional Asts — Art Centre Evaluation Doc
1
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2 How has the art centre affected individuals in the community?
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3 Has the art centre had on affect or impact relafing fo your
organisalion, aclivity or Ngaanyatjarra agency?

C A s’i“’ ww%

4 What parinerships have occurred with your organisation and the

ort cenlre?
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Ngaanyatjarra Regional Arts — Art Centre Evaluation Doc
pa
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g Other commenis?

Please retum to
Ngaanyatjarra Regionai Arts

Warakurna

PMB 82

Via Alice Sorings NT 0872

Tel OB 88568 7120

Fax 08 8955 8388

Sateliite/Mobite Teir 0424 210 572
tim pearp@ngaanvatiarra.org.au

MNgaanyaijarra Regional Arts — Art Centre Evaluation Doc
3
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Ngaanyatjarra Regional Arts

Kayili Artists and Warakurna Artists
inter sectorial and community impact evaluation assessment

Ngaanyatjarra Regionai Aris has in the past two years has been instrumental in
working with Ngaanyatjarra Communities in the development of two new best
practice art centres for the region. This has included brokering funding parterships
with whole of government approach, facilitating on the ground project developmesn,
including appropriate planiing meelings, selting up incOrporation struciures and
infrastructure needs.

Ngaanyatjarra Regional Aris requires feedback from other agencies and clients for
program evaluation, acquitial and reporting purposes regarding the impact to
participant communities and other Ngaamyatjarra agencies.

Please complete the following questionnaire — comments may be acknowledged or
anonymois. Please provide comments in general terms and relating to specific art
cenires where appropriate.

Name: Peier Morrison

Organisation: Shire of Ngaanyatjarraku

1 How has the art cenire affected the community?

Provides a sense of place (location) where community members can come together
to create and display their art. Increases community pride and participation.
Through formalisation of the art programs, community members receive fair and
equitable payment for art and receive formal artist recognition.

Ngaanyatjarra Regional Arts — Art Centre Evaluation Doc
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2 How has the art cenlre affected individuals in the community?

Gives a sense of pride for individuals. Artists are highly regarded in communities.
Provides potential career paths for vounger individuals

Increased income assists in reducing poverty in communities. Unfortunately when
money comes into communities drugs and alcohol invariably follow. These have
short and long term detrimental consequences for communities

3 Has the art cenfre had an affect or impact reiating to your
organisation, aclivily or Ngaanyatjarra agency?

I am not aware of any direct impact however my comments are based on my
observations during regular visits to various communities

4 What parnerships have occurred with your organisation and the
art cenire?

The Shire had previous arrangements with Warburton Arts in assisting the
documentation of art on a Website. Iam not aware of any other arrangements
other than minor financial contributions for regional arts and individual
community aris programs

Ngaanyatjarra Regional Arts — Art Centre Evaluation Doc
2
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Ngaanyatjarra Regional Arts

Kayili Artists and Warakurna Adtists
inter seciorial and community impact evaluation assessment

Ngaanyatjarra Regional Aris has in the past two years has been instrumental in
working with Ngaanyatjarra Communities in the developmenrt of two new best
practice art centres for the region. This has included brokering funding partnerships
with whole of government approach, facilitating on the ground project development,
including appropriaie planning meelings, setting up incorporalion structures and

infrastructure needs.

Ngaanyatjarra Regional Arts requires feedback from other agencies and clients for
program evaluation, acquittal and reporting purposes regarding the impact 1o
participant communities and other Ngaanyatjarra agencies.

Please complete the following quesiionnaire — commenls may be acknowledged or
anonvmous. Please provide comments in general terms and relating to specific art
centres where appropriaie,

7
Name: ST e Eanerain

Organisation:  {/#eakernw d How H Oeen &

1 How has the art cenfre offected the community?
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MNgaanyatjarra Regional Arts — Art Centre Evaluation Doc
i 4
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2

How has the art cenfre affected individuals in the community?
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3

Has the art cenire had an affect or impact relating to your
oiganisation, activity or Ngaanyatjarra agency?

W 43 pI 7 CGryen oS A TRERTATZ
;.:gf G & oi P TERLST Te T R B B ;/&’Mj' 7=y
o~ Emanié TS G o3 Peasen on c?i;r LSt
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D Dol avis T ALDew Tk 7L
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What parinerships have occurred with your organisafion and the
art centre?
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Ngaanyatjarra Regional Arts — Art Centre Evaluation Doc
2 :
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5 Other comments?
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Please return {0:
Ngaanyatjarra Regional Arts

Warakuma

PiB 82

Via Alice Springs NT 0872

Tei 08 8856 7120

Fax:08 8555 83595
Salellite/Mobile Tel 0424 210 572
tim. pegrnlBngaanyaliarra org.au

Ngaanyatjarra Regional Arts — At Centre Evaluation Doc
3
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Ngaanyatjarra Regional Arts

Kayili Artists and Warakurma Arfists
Inter sectorial and community impact evaluation assessment

Ngaanyayarra Regional Arts has in the past two years has been instrumental in
working with Ngaanyatjarra Communities in the development of two new best
practice arf centres for the region. This has included brokering funding parmerships
with whole of government approach, facilitating on the ground project development,
including appropriate planning meetings, setting up incorporation structures and
nfrastruciure nesds.

Ngaanyaijarra Regional 4ris requires feedback from other agencies and clients for
program evaluation, acquittal and reporting purposes regarding the impact to
participant communities and other Ngaanyatjarra agencies.

Piease complese the following questionnaire — comments may be acknowledged or
anonymous. Pleasz provide comments in general terms and relating to specific art
centres where appropriare.

—

%

Name: Arna Ly JQ\AW{W 3%

¥y

Organisation: L Lgnv¢ Uy ~on %c ~5 © l

i How has the at cenre affected the community?

The community have created something they are very proud of and love to mvite
visitors to. They are sager o get in an do something productive with their time.

Mgaanvatjarra Regional Aris — Art Centre Evaluation Doc
1
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2 How has the art cenfre affected Individuals in the community?

It has given community members an opportunity to something productive with
their fime Community menobers see the enterprising benefits of their art and how
i appreciated around the world. It has introduced some members to the internet as
they are interssted in the elecironic display of their works and the works of others.
The art centre has given individuals the opportunity to see the techniques of others
in their painting and perhaps creates an environment where they can try these new
techniques. It has also began an interest in art within the younger generation who
feel that they are oo old for school.

3 Has the art cenive had an affect or impact relating to your

organisalion, ocllvity or Ngaanyatjarra agency?

Varicus people have come in 1o use the computer to look at their works and the
works of others on the internef. Some parents are dropping their kids of at school
and then going 1o the art centre. Some kids are more punctual at school because of

3%,

4

What parinerships have occurred with your organisafion and the
art cenire?

The has supported the arts cenire in its application for funding with regards to the
cultural education of the children in the commundty as a form of passing on
kmowledge, skills and values of Ngaanyatjarra culture to the next generation.

Ngaanyatjarra Regional Arts — Art Centre Evaluation Doc
2
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g Other commenis?

The arts centre is a great centre, a greai organisation which goo a long way if
managed correctly. Edwina is doing a fantastic job. Congrats to her. I hope that
we can begin to use the centre for more interagency purposes in the future.

Plagse retum to)

Ngaanyatjarra Regional Arts

Warakiima

PREB 82

Via Alice Springs MT 0872

Tei 08 8856 7120

Fax:08 B8535 £35%
Satellite/NMobile Tel 0424 210 572
rim. pearn@ingoanyaliarra. ore.qu

MNgaanyatjarra Regional Arts — Art Centre Evaluation Doc
3
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Feb 0B 2007 2Z:36PH Papulankutja
From: christian jamsas [christianiukejames@hotmail.com]
Sent: Monday, 5 February 2007 12:34 PM
To: art@warakurnaartists. com.au
Subject: Clinic

To Whom it may concern;
Benefits of Art Centre toc Indigenous Communities:
Health Prospective - Warakurna Clinice

It is my observation as the remote area nurse for Warakurna and Tjukurla communities,
that community based art centres provide significant physical and mwental health
benefits to remote indigencus communities

Exampies of these benefits;

Statisticalliy- clinic attendances falls by 1/3 when the community art centres are cpen.
This doesnt mean the community members arnt visting the clinic for illness, This fall
just represents clinic visits for small none servicable issues. This fall allows the
clinic to operate 2 faxr more efficent service with lese disruptions.

I regularly wisit zhe art centre during the c¢linic lunch break, - and witness senior
community members sainting and teaching stories to younger adults and below school age
children, (Mental health!

Community painters regularly travel out to traditonal home land sites to paint and
pass on stories, all these activities promote exercige and mental health by keeping
there culturs strong. (Mental Health & Physical Health)

The art coordinators monitors community members and refers ill members to the
elinic. (Physical Healrh)

The art coordinator encourages water consumption, and keeps a refridgerator with cold
water supply, available to all community members. {Physical
Health;

Most importantly- When ever I visit the art centre, the community members are alwavs
happy and seem to be very proud of their art centre, community members are also
learning valuable business skills, communications skills and financial skills, all
whilst actively providing an income to their community. (Mental Health)

Thristian James
warakuzma & THukurla Health Clinics
C8 89567323
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Having an indigenous Art Centre in the Warakurna community is not only of
enormous valug to the indigenous families but in a unique way, is of equal value to
aii the healthcare empioyee’s. The employee’s by showing an interest through
purchase or just discussion are invited into a world of artistic expression that tells of
the locai stories of the surrounding Ngaanyatjarra Lands, the people and their
families and the flora and fauna that are part of this harsh environment. It helps to
develop friendships that are not work related and provides a sense of wonderment at
the talent and skills that the Ngaanyatjarra people possess.

Rae Pesi
Ngaanyatjarra Health
rae.peei@nghealth.com
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